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HAVEN FOR ARTISTS

Haven for Artistsis acultural feministorganizationbased in Beirut,
Lebanon, working at the intersection of art and activism. Haven
combmes creative and humanitarian methods to facilitate a safe
space for the exchange of knowledge, fools- '=-i'-an'g skills in order to
create amore justworld. NN

N\
‘\:\m

o] uL;Lméd.L;.litahm}!l‘g Fae syl collad) (o manig  oeLainyl bLills Al blalﬁ.“a

sl Yas ST alle BLA Jai s sl ylebl g anjmg'augmu Joliis reacas

at the intersection of art and activism
Llindly oyl c.lo@: Qe

Founded in 2011 by artists and
activists, Haven began with large events
promoting local and regional artists,
growing to include annual exhibitions,
a gallery and a residency program with
international, regional, and local artists.
H4A renovated two heritage houses

in Beirut which acted as a cultural

safe space and shelter for LGBTQI and
women's community, hosting multiple
and regular events, workshops, panels
and public discussions. By extending
its network, skills, and tools to work on
numerous campaigns for human rights,
H4A provided a platform and network
for talented creatives to extend the
reach of art and activism.

H4A believes that art is uniquely able to
explain complex sociocultural issues in
an accessible way to a diverse audience
in a non-confrontational manner. To
this end, H4A connects talented artists
from the Middle East with advocacy
groups, activists, and NGOs striving

to further human rights, particularly
concerning LBTQI persons and women.

We host/produce:

* Reqgular visual exhibitions
* Festivals, concerts & cultural events
* Roundtables, workshops & creative
forums

+ Advocacy and artistic humanitarian
campalgns
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A LOOK INTO 2021
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FEB 22, 23 & 26
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MARCH 11 & 15
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MARCH 15
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MARCH 18, 20, 21
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MARCH 25

JIAI ro

(.1 ole LIl SA]

¢ Launch of the new Haven identity and logo
Uula)) 6auaa]l dugall g jledill Gl

¢ "Digital Guide” workshop

with Nadine Assaf ... ..
Slawe (300 e "\.__}o.OJJ| JUal " Ylgisy Joc Aubjq

¢ "Earth Art - Introduction to ecofeminism,
earth art and accessible self-sufficient tools”
workshop with Mirella Salamé

dguill ol doifio - LA Us" Ulgis Joc dubg
Aolall 610qioll Culgallg Ua)jll (o Aiiil
Zodas D0 s
¢ Panel Discussion on Haven's film "Courage”,
with Dayna Ash, Malak Mroueh, and Nour Sokhon
Do 1 Lsls ps ("B1pa" 2L ol Jgo UbLY) d81n
Ot 5555 030
¢ "Mental Health for frontliners” workshop with
psychologist Wardé Bou Daher
haohA alpdl A dill Aan)l' Jlgiss Joc duijg
Al 5380, il dlle ae "dalalgoll

Launching of the digital exhibition “Molding the
lost space - 62890l Aaluoll dulgs”
839840l laluwoll dulgs "Guod Pl Uas=oll GMLA|'

“Video Editing” workshop with Gabriel Haddad

3laa JUulé ae "grau ]l @liigo" Ulgisy Joc €ubijg

@ Panel discussion “Cultural Entities and the new

landscape” with Amanda Abi Khalil (TAP), Nadine
Touma (Dar Onboz), and Carla Habib (Zeez Collective)
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SEPT 16
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NOV 16
Joblin

NOV 24
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2022
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@ Installation of street exhibition “Beirut is its
people”
Qo' Ulgisy EJLwJI VO UA)20 Uod uJ-O LA
"Lalal
¢® Launch of the Artist Support Fund

/UL foea $oain @Ml
& Launch of the “Difference is not a crime”

campaign
" Qodpa yu) WALEAMI " dloa G|

@ Launch of the Palestine Support Campaign
ool peall dlon i)

& Awarding the Artist Support Fund to 35 Artists
6/UL6 POy YLl oea $oain Ado

@ "Healing together, a journey back to Earth
medicine” workshop with Mirella Salamé
)Lu.s.o o "ua i uJo wJl dla) (2o clouill' Joc Guijg
Loww

¢ Lanching of the Palestinian Women Artists

campaign _ . e }
itk o)l Gliliell dlon Gihl

¢ “Gender: Unlimited” performance at Projekt

CLAagp O "39an W zjaiall’ clal

& 'Courage” wins the “Best Experimental Film"
Award from Berlin Indie Film Festival

Vo u.up.l oLlLo \J.n.ol" o0jila Jly "oIpJI" oLlLo
L& ol oW Up Ylaydo

Launching of “Maintain” Micro-commission No.
5 with Beirut Art Center
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.

¢ Opening of Haven's Cultural Community Center
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A word on 2022

By Executive Director Dayna Ash & Creative Director

Yasmine Rifaii

Concluding 2021 required reflecting on the
events and challenges that have stretched
over the last 2 years, beginning with the
Covid-19 pandemic, into the Lebanese
crisis, and withstanding the long-term
consequences of the August 4 Beirut port
Blast.

The complexities and in-sustainability of

the crisis required urgent adaptability and
regardless of our "sector”, we had to respond
to an emergency. Now, as 2021 comes to an
end, we shift our focus to create preventative
strategies, begin a queer art correspondence,
and open the new cultural center.

We looked for a while before we found a
garden that could host and heal us, so that
we may allow ourselves time to grieve, to be
emboldened, and to reconnect with nature
and community. The need to come together
again, to engage with others, to learn, listen
and heal is present and persistent.

The center will host gatherings, events,
talks, and panels, created and led by the
community itself. The space is set to include
the tools that will enable us to collaborate,
create, produce and support one another,
whether as artists, activists, collectives, or
grass root organizers.

We're convinced more and more, that neither
the problem nor the solution resides only
within or is limited to Lebanon.

"The revolution is
oNgoing and achieving
change can only be
realized through
community organizing
and solidarity.”

The system may use borders as another way
to shift blame and separate responsibility
but our commitment to transitional solidarity
is unwavering: Land Back.

We hope to always reflect, remold, and
resurrect because unlearning is a never-
ending exercise, especially on a structural
level, while coming together is always the
most efficient and fulfilling way to move
forward. Working together will enable us to
rethink our world and challenge the divisive
pillars of patriarchy at the root and in our
every day.






Molding the lost space

In March, we launched a 3D digital exhibition. Curated by Haven for Artists, with the financial
support of the Canadian Embassy in Lebanon, the exhibition features the work of 8 artists.

Curatorial note from Haven's Creative Director, Yasmine El Rifaii:

“Molding the Lost Space” asked from
marginalized artists residing in Beirut to
produce work that converses with spatial
loss and explores the boundaries of
architecture, the materiality of space, and
their impact on identity. Throughout the call
out and production of this exhibition, and up
until today, the ecopolitical state of Lebanon
continues to regress, while the people remain
in an expanding state of precarity.

Nevertheless, we are asked to continue to
produce and adapt in a consistent manner,
regardless of the despair that grips our
daily lives. Even with homes and spaces
destroyed, rents were paid, electricity bills
were collected, even despair in and of itself
became too expensive a commodity to own
alone.

What happens when the individual, already
incapable of facing the forces of capitalism,
is presented with unprecedented levels

of despotism? How are they expected to
explain and analyze their realities at a

time when they're faced with new forms of
injustices, adding on to the inanity of our
economy, spreading trauma and despair,
and perpetuating dysfunctionality on a
national level? Is art and expression an active
tool of comprehension and overcoming?
Can an artist ever claim full agency over
their thought process when subjugated to
traumatic events? Can we ever disassociate
our trauma when studying the same event
that perpetuated it?

After months of interrupted reflections,

and numerous conversations with the
participating artists, what is clear is that
loss was only the beginning. But the matter

12

of fact is that, even within this context,
there remains a need to express, to try and
articulate our state of mind, especially with
the looming fear of it becoming futile.

Each artwork in this exhibition is each artists'
personal reflection, tackling their process

of mourning and of rethinking space. Some
pieces, although produced prior to the blast,
resonate with the artists nonetheless as
state violence and surveillance have always
existed for marginalized communities.

And although we are mourning space, it
may have never truly contained us, it never
embraced our existence wholly, only our
monetary contribution. We are mourning

a physical form of a system that we were
meaning to dismantle ourselves.

The destruction of the city included the

loss of scarce safe spaces and cultural
institutions, where we had once practiced the
full spectrum of our existence and revolted
against the status quo, only to witness their
ruination and to birth new forms of loss.
The loss of the feeling of safety and security
and therefore loss of an important agent of
expression, the loss of memory, of time, of
emotions and of control on one's reactions,
aspirations and ambitions. Yet, there seems
to be an agency found in the idea of loss
and deconstruction, the spatial void could
be a chance to recreate, reform, and rebuild
material and immaterial spaces.

This exhibition is an attempt to deconstruct
collective loss and presents it as the
binding of individual anguish, reflections,
and expression, in hopes of archiving the
individual experience in times of cataclysm
and disarray.
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DPCO004, Rojer Feghali (he/him)
(sa) s 2,

-

Yom el Zift: Weeping Elephant, Eleonora Gatto (she/her) and Nader Tabri (he/him)
(58) b pals 9 (2) G312 1555 5l

DPCO0010, Rojer Feghali (he/him)
(52) 4;“” s
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The consolation (Image 1), Walid Nehme (he/him)
(5a) dasd g

Untitled 04, Nadim Choufi (he/him
(58) (9 9k ps

17



18

I am them and they are me, Mloukhiyye Al Fil (they/them)

(p2) du3gls

Fire are the port (2), Ayeesha Starkey (she/her)
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Beirut is its people :
Lo o\l Cug Ly

In March, we installed a street intervention and exhibition with the financial support of
Nabad. Drawn by the illustrator Nourie Flayhan, 7 portraits of women have been hung in the
streets of Mar Mkhael to honor these resilient women who have refused to let go of their
houses, which have been destroyed and violated many times over in the spam of their lives.
To each portrait we added the motto below:

“Anaheed, Makrouhi, Souad, Marie, Colette, Nazek, and Victoria, spaces bloom with you and
within you."

We wanted to honor these resilient women who have refused to let go of their houses,
highlighting their ownership of these historical buildings, and, for us, adding a whole new
layer of feminist resilience. Anaheed, Makrouhi, Souad, Marie, Colette, Nazek, and Victoria
are pillars in their respective areas. They've lived there for most of their lives, some of them
from before the civil war. They've witnessed war, explosions, political unrest, many economic
collapses, a lockdown, and a blast. They've lost houses, loved ones, and a lot of time.

Yet, they have never abandoned their homes. When we took a break from these streets that
harbor our youth, our freedom and our expression, these women were holding down the fort.
They are the roots of culture in these streets. They bring life and definition to areas for which
they've given most of their lives to, areas that are now becoming gentrified.

Our main objective was to derail the focus from the blast that became the reality of Mar

Mkhael and Gemmayze, heavily impacted. We wanted to lessen the tension of the rubble and
destroyed facades by celebrating - even if only in photographs - the residents that made the
area a home for us all, utilizing the arts. Focusing on 7 elderly women that reside in the area,

-

and the essence of the culture and memory of this city.

Victoria

20

330

Nazek Makrouhi
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Performance Art for Gender Equality
jaiall 6lglue Jal o clall (b

Gender: Unlimited

"Gender: unlimited” is a performance that was created by 5 young amateurs, whose aim is

to highlight contemporary gender inequality issues and provide a reflection on racial and
gender discrimination within our oppressive system.

The performance is part of “Performance Art for Gender Equality”, a project led by the Danish
NGO Crossing Borders, and funded by the Anna Lindh Foundation. The participants have
been introduced to concepts like deconstructive thinking, decolonialism and intersectionality
and have conducted weekly team building activities and discussions for four months, so
they could be better equipped to understand and tackle those issues. That led them to

then question the meaning of gender and binarism, and collaborate for the creation of this
performance, which was filmed in Projekt on September 16th.

Broken down into four scenes, the performance starts with a historical timeline on the
development of intolerance and queerphobia/transphobia, reaching to the contemporary
world. An absurd trial depicts systemic racism and discrimination in the white world. The
performance included body movements and performance poetry mirroring the fluidity of
identities and the boundlessness of gender.
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BAC Micro-commission No. 5 “Maintain”

For their 5th cycle of Micro-Commissions, Beirut Art Center have approached Haven and
3 other collectives to ask each to care for Beirut, through 4 interventions by 1 or 4 or no
artists.

Haven, in collaboration with visual and performance artist Mirella Salame, decided to
approach the subject while applying an eco-feminist lens:

“Mushrooms are responsible for decomposing what was, and regenerating the soil, healing
the earth. Because of mushrooms, we have the possibility of a new life, of a rebirth, of a
healed earth, as they "eat” death. And it is in communication and relationship with the rest of
the natural world.

Mycelium, the subterranean agent of the earth, literally cares. Through its web it

transmits nutrients, information and signals between trees and plants, ensuring the
interconnectedness of things. Its caring behavior doesn't stop here, for when fungi sprout
out of the body of the earth, they come to wipe away the old, announcing the end of a cycle,
and the beginning of a new one.

How can we create a safe space for shedding, for healing, so that we may regenerate? And
how can we allow our roots to heal when we are constantly in a state of urgency?

What about healing can we learn from the earth?
Can we attempt to weave our own Mycelium?"

So far, we've introduced the concept online with an intervention in the form of a photo and
text explaining our project. This initial online intervention will set the ground for a more
elaborate curatorial proposition in the physical space of the Beirut Art Center in October.
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Art in digital times
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Under the Intersectional Atelier funded by Tides Foundation, Haven for Artists organized five
events. We developed three workshops and two panels under the concept of “Art in digital
times".

We aimed to support the artist/activist by giving them tools that are beneficial to continue
making a living and producing work during this age of digital recoil. We wanted to offer
artists the tools needed to adapt to the digital world, tools that don't cost a lot of money
and/or allow the artist to develop new means of expression and/or push their artwork online
with the aim of it reaching a larger audience.

We hope that by providing artists with tools that they can utilize for accessibility and
financial stability, it enables them to work in various outlets and agencies, all from their
confined space.

WORKSHOP 1: provided tools

Social Media Guide ON how to move from a personal artist's profile

/sqmr 27%h - 28¢h to an online portfolio and business platform.
/7 ///'h-\ ~— , earth art and self-sufficient
| e N s tools, , allowed participants
Sl as e froCanne to learn more about ecofeminism and to
discover how to create paint with earth

! a social media pundit, currently
pigments.

] serving as Creative Team Lead at
:Day Dream, a Beirut-based
1 , boutique agency. Building upon
7 | her strong passion for business,
I aesthetic eye for detail and good
I ! ear for music, Assaf wasableto

f :hutlda versatile portfolio of clients

i | ) ;? , across multiple industries,

1 1N LA ¥l allowing herto become a master of
(4 W her own craft

hosted four panelists that have been

selected for their input and their diversity, women from different generations, working in very
different types of art structures: , from the

, from the and , from : moderated
and participated in the discussion, as . Panelists discussed the
hardships that the art scene is facing in Lebanon, from having to lock down and move all
events to the online world, as well as the economic and political challenges our society is
facing today, Lokman Slim's assassination and the placement and role of Art in this context.

, provided the basics of video editing
on Adobe Premiere Pro.
was held online with
the writer and performer the film's
Director and , the
music and sound Designer. The discussion
has been moderated by queer poet and activist
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Dayna Ash is a cultural and social
activist, playwright, performance
poet and the Founder & Executive
Director of the non-profit arts
organization, Haven for Artists
based in Beirut, Lebanon.

“What | do stems very deeply from
who | am therefore | cannot see
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myself doing anything else. | ama

woman and a writer. | am an Arab
and | am queer. | was raised in the ///
West and in the East. | am not
simply an activist, | am whataver
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Mental Health Workshops
A Qill Aanll Joc g

In Lebanon, the past two years have been very tough. Activists and social workers have been smlaa¥ly o Elaa s el g olbhalll o/ K Ll Tuad ol g gl gl
at the frontline of the response to the multi-dimensional crisis our country has been facing, e/ SA s 5585 L 15ulis Luls Le_@_;b_, u_,n Slas¥! 3udait Mﬁu Ly Ll & w/uu‘_u;m
and their own mental health is rarely a priority. Many of us have not taken any vacation and Yoo el Gye Lo Zal3l 34k L S L,JJ Y| 0
the Beirut Port Blast brought its loads of trauma and triggers. = ot o Lo el S =8y 6l 28k o =bsls¥l e d
Therefore, with the support of Mophradat, we organized two mental health workshops: , w‘ aall Jae St by (a8 coluyie (e aeig el 4 dalail U‘fblb %M‘ oo
\\\ MENTAL HE&(LTH FOR FRONTLINERS
ORKSHOP

WITH PSYCHOLOGIST AND SOCIAL ACTIVIST WARDE BOU DAHER

11TH ANRT5TH
OF MARCH
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Mental Health for frontliners

This first workshop targeted women front liners to help them cope
with their experiences and emotions, to provide them a space to
take care of their mental health. This workshop was held in March
by Wardé Bou Daher, trusted psychologist and social activist. In two
online sessions of 2h each, she explained to the participants the
basics of trauma and gave an introduction to psychological first aid,
self-care, and burn-out prevention.

Healing together: a journey back to Earth Medicine

In June, we organized a healing workshop around herbal medicine

targeting the people living in Beirut, who were - are - still \ oefeladl] Hala s cdagiol lae¥l o )all dsa s/ ol ERSNA .]c:.u.@ L,y L ks
coping with the trauma of the Blast, in addition to the constant E X

deterioration of our country. The workshop was held by Mirella Sl 55asill ) BLAYL Glail) Losa g Qsdelas 1150 ¥y 508 0“”/0"‘3”‘3 S0
Salamé (Ella), multi-disciplinary self-sufficient artist, along with a o ole I BLAYL coliamnadll Baastey Wi m& sls A5 (L)) Lodew Moo Ly o) crons
breath worker and a voice healer, in the middle of nature. il 7 u_,yén 2l & oA ls 23l
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